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HART & SON, 
Violin Dealers and Makers, 
and Experts in Old Violins, 


28, WARDOUR STREET, LONDON, W. 


ESSRS. HART & SOW are widely known throughout the world as dealers in the 
violins of the old masters of Cremona~and other famous schools, and their opinion as 
judges is accepted as final. Their collection of violins, violas and violoncellos is indis- 

putably the richest and most varied in the world. 


lL 





If intending purchasers will communicate with them, and give an idea of the class of 
instrument they seek, every information will be furnished by return. 


‘ The Violin, Its Famous makers and their Imitators,’ by 
the late Mr. ‘George Hart, is recognized in England, 
France and America as the standard work on the sub- 
ject, and is invariably referred to in all legal disputes 
concerning the authenticity of violins. 


While Hart & Son have a unique collection of such famous instruments as those of 

Stradivari, the Amati, Ruggeri, Carlo Bergonzi, G. B. Guadagnini, Landolfi, and the Gag- 

liano family, they have taken special pains to acquire a large number of violins by Italian 

‘ and other European makers, which, while more moderate in price, cannot fail to give satis- 
: faction, especially in the matter of tone, both to the professional and the amateur. These 


4 instruments are steadily appreciating in value, and in a few years will not be obtainable at 
‘ double their present price. A protection to buyers is found in the fact that the guarantee of 
Hart & Son as to thé genuineness of any instrument is considered indisputable throughout 


Europe and the United States. 


eS we 


=e 





POSE SF Rn 











cect 






















ata See ae ———— : ‘ <4 oe Saat i Pier bee he 
SE AE. Mt NA ee A TI AR ry. ta Me 
a ry > lg oS as a 
. meron aa wen ely Sr Sg oe Br Bight Od 








aN 








te 
re a . 





BROADWOOD'S 
NEW STEEL. BARLESS 


—==PIANOS. 


UNSURPASSED FOR 














Purity, Equality and Freedom of Tone. 


Illustrated Catalogues on Application. 


BROADWOOD'’S 


==Conduit Street, London, W.—= 
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With which is incorporated 


‘THE VIOLINIST,’ 


The Record of 
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Composers of our Day. 
Whose 


works are included 
Edition. 

Arthur Murray Goodhart was 

1866, and went to Eton as a king’s scholar in 

TSdo, 


in the Opus 
born in 
afterwards proceeding to King’s College, 
Cambridge, where he gained an Eton Scholar 
shi] He read for the classical tripos, and 
was placed in the ‘first class (3rd division). 
He returned an assistant master 
(classical) in t88q, and has been there for 22 
He held the appointment of Master 
1894 until 1904, in which 
year he succeeded to Mr. Arthut 
house. In 1884 a composition of his was heard 
and a service and 


to Eton as 


years, 
in College from 


Benson’s 


at an Eton School concert, 
anthem by him were sung in chapel. He 
studied harmony and composition with Sir 
loseph Barnby, and worked with Dr. Garrett 
t Cambridge; subsequently with Mr. Rochstro 

| Dr. Pearce. He took the degree of Mus. 
Bac. in 1892 His published 
include five choral ballads—-‘ Earl Haldan’s 
\rethusa’ (written for the 450th 
mniversary of the ton College), 
‘Sir Andrew Barton, nish Armada, 


compositions 
Daughtei 
oundation o! 


1 «Sir Patrick Spen: an ode, ‘ Founders’ 
Ly the em by Robert bridges 14 
ool songs (many of them written to Mr. 
\rthur Bens words); part songs—one is 
‘luded in the volume of ‘ Choral Son: yf 


f Queen Victoria ’—songs, carols, 


April 18th, 1911. 
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Price TWOPENCE., 
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hymns, pianoforte pieces, 22 organ pieces, a 


prelude for full orchestra and organ, a Greek 
March, and a carillon for military band. His 
opportunities for composition are necessarily 
limited to the holidays. 


Claud H. Hill.—Th« 


many years been _as 


» of Hill ha fOr 
ciated with music In 
East Anglia. For nearly half a century the 
post of Chorus to the Norwich Musical 
Festival was held by musicians of that name, 
the last to hold it being Horace Hill, Mus. 
Doc. Cantab Che subject of this article, 
Claude H. Hill (a son of the above), wa 
born in Norfolk, and from early childhood 
evinced his musical temperament. Aft 
some years tuition at home from his mothe 
of Arabella Godard), he entered the 


nam 


naster 


(a pupil 
Royal Academy of Music. At that instit 
he studied for three years under Mr. H. Rk. 


Eyers (piano), the late Mr. W. G. Wood 
(organ), end Mr, Frank Arnold (violin On 


Mr. Fill toc 
rgangt and choirmaster at Gra vel 
Sands, afid then at Jesmond Parish Chui 


Newcastle-on-Tyne, and is yow organist and 


leaving the Academy 


director of music at King Edward's ‘School, 
\Witley, Surrey. Though Mr, Hill 
Bachelor of Music of Oxford University, and 
his exercise for that degree a setting of 
Wordsworth’s ‘Ode to Duty was highly 
spoken of, yet his lighter com positioi ; are 


Devotins mosi 


Hill has 


il and melodiot 
time ti 


both origi 


of his spar¢ nposing, Mr 
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ixes nin mM 
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Indexed Contents. Our 
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e 3d bur readers 
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ut Of print for IQIO. 
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ir, including title and 
t per annum to any 


The Broadwood Concerts. 
f®olian Hall, March 9th. 


Bach ‘dry and uninteresting’, 
lw sent from the tenth concert of th 


wood series, missed a very salutary 


ails 


lesson. Mr. A. Fransella, accompan1 bya 
small orchestra, directed by Mr. Charles 
Williams, presented the wonderful Bach B 
minor Suite, in such fashion as,mu surely 
a strengthened the faith « ill those of 
Bacl B) | ; who were present and 
dded to their num! Chere is certainly no 
need to peak yi 1e elebrated flautist’s 
methods iffice it to say that he surpassed 


even himself. 
Maud Herlenn 1s a calist 


possessing grea Wi in rendering the lighter 
music of Fran utable for a chamber-1 
concert-platform. She sings with sympat 


und charm, and her best efforts in our estima 


tic were §‘ Amour, qui ux-tu de moi’ of 
Lully, and the ‘ Ariette de Richard Cuwur-de 
Lion’ of Greétry. 

Not content with providi two such fine 


musicians for the delectation of their audience, 


the arrangers of the concert further presented 
the Misses Elsa and Cecilia Satz. These two 
young pianists gave a very fine renderit f 
Saint-Saéns’s ‘ Variations on a theme vy 
Beethoven,’ for two pianofortes. “We deeply 

yretted that attendance at another concert 
room prevented us from hearing the Bach 
louble pianok { ncerto in C, which closed 


Hamilton-Rowan and Jervis-Read,—An 
ncet \ } ne 


int ting was held on urch tl 
at Eolian Hall by Mr. Hamilton-Rowan 
and Mr. Jervis-ktead. Of the ‘Two Ecstacie 

(O] .) “ whicl ne i ert ¢ nmen¢ l 
t} cond, on ‘ Love-lily,’ was the best, and 
suited Mr. Herbert Heyner oice admirably. 
Da L)) } was all too hort, and the 
curious want of termination in final chords 
was disconcerting in its abruptness to those 
not closely in touch with modern thought in 
music. ‘The same may be said of the ‘ Trios, 
the second movement of which w harmingly 
suggestive of a slumber song he want 

termination, although the form he coda 


indicated its approach, was in this case so 
marked that the audience applauded appar 
ently befo the proper finish had _ been 

ched. Miss Grainger Kerr, who is a well 
known favourite, sang most gracefully a song 
The lament of the Namel Lady,’ which 
uited her fine voice. Perhaps this was con- 
sidered the best song in the concert. Mr. 








HAMILTON-ROWAN AND JERVIS-READ. 


‘The Violinist.’ 
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New Symphony Orchestra. 
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rich feast of melody 
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40 THE CREMONA. 
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ephyr and the in i ls. Seldom The Croydon District Orchestral Society, 
} i e enjoy revel m of the ( March 16th, gave a fin neert, under the 
' ! } 1) ) t ()cw | ,of \ c t 
na el i il¢ re ( l Lol lip Ol Waid LL, ton. mones 
under ( uidance I he patrons we notice the names of Sir A. ¢ 
t \ praise d Via en i¢ he I] od, and Sil ] 
i ist il | iCal ll Bri ye | he stra ( n yal ( pe yI 
: | um) rit Mr. Herb Mec€ull M H. Squire and C. Scaramanga, 
* | { ! } ( VLay 1d Mes rs \ ! XxOn nd R lacks bn, wert 
. | i \ I Te the NOS! M \ vood accompanied. 
: brit ny R.M Che orchestra gave a fine rendering of Edward 
= , ; 1 O t to ‘] d III,’ the ballet 
f a, % ( (ern I t \ ial ee De t 
Queen’s Hall, April 6th, 1911. Eideatey “pier yas Ae aie 
< us ) ist, pd ) I 
i Va cel 1t worl » prals ‘| 1 t ind Vigar s Se illana {Ss 
she : ’ ‘ » hy t} etide : ' 
/ the Orel | Concert given by th tudent | agnoli Che concert was wel! attended, 
= v Colle Ih ae ‘ : ; ‘ : 
‘ } y% “ss ney Me rt ind tn mociety s ninth season 
ra} nm ot M \\ i f Va t ‘ 
} student nd, and t . ¥ ‘ M i. 
j preset il ‘well-k#ownh’ plavers O a iviusician. 
| +} ; 
| ! I l IS} y 11 } tW7 { T 
‘ Your music thrills me! When I hear you 
| } él i 
; ees 0 play, 
, , The lonely, weary hours of the long day, 
t . T 
; ; aie Like morning sts, in sunshine melt away. 
to ) Be) mpetenceth 
( tl ex dfrom this not w~ ; , ‘ To 
, > | 1] Oh! glorious gift ! W hich turns life s dross 
) ul i i ] ie KDOVN L1l¢ q 
I to gold 
4 . | ) > ZO, 
» ( ( Ws a eard P 
Posh ma es Which can unchain the spirit, and enfold, 
il l { t ir ( fri ¢ - P 
_ 1 ; In sweetest peace, the heart grown dull and 
hs Ba OV) ! ) 1¢ ‘ ' 
' { 
| ad articu " i ossesses COld « 
win cin n Mounting, as if on wings, my soul awakes, 
eT — ao eae ' All discord and inharmony forsakes, 
ult t f \ wrt ' P 
. , . While into mystic regions fligh oe takes. 
i ! 1 t! ( < ) ! 1 D util 1] 
thetic tou hard mE: ee " . . 
anes ‘Sibi : So, oh! Musician, tune thy t strings 
{ pia SSUN l GV lay bD¢ ’ ’ 
‘es : To rarer, purer harmony, which brings 
| »\ 1 I } I ‘ wii ay 1 | 4 ‘ | , _? : 
Blissiu chantment on thy music’s wings. 
ved, it wt 
that Briana Pra ( rly ines. Hi FMILY A. HILL. 
aster at t iI Mr.G. E malnDrid : estrone ——— 
| irticularly rth | tion USO, \ TT ( « 
Kathleen Lawler, « pupil of Mr. W. Ws Lhe Cremona 
%, Sathleen Lawler, ‘ =a vv \ [ WFrel ON < + 
¥ who gave a \ O I t ‘Ave 
Mari rom | ei) Tr ci. P PrOnern 
at from Bru rkreu Notatu Dignum. 
exceedingly u lady rd whispered ; 
ne \ lu subsel , t he é 
hy a is but ¢ a tine tl yy rthel r Ki ~ \ ‘ 
\ of In) t | i la rly i aot I t free \ bscripti s sl} V€ ; 
tural mt ul l Ll r. Littie¢ rmue} The Sa vary | 
t i ist of whom much No. 3, Amen Corner, Patern Row, E.( 
| be hea 1a fe irs time, Playing All manus« r letters intended for cc 1der 
Vieuxtemy] Ba t ] use,’ he sh d ‘ yy the I 1 be written on one side of 
’ : } ner } . »T. NICE « MIT! 
: el th n | ift far he ] ) ! in J. NICHOL { 
al ( i ! leobvio \ All ¢ € i p ul orde si i | 1 
} = } rd t in it f | ble he Sanctuary Pre ind 1 * & ( 
! j nN emat [he rropriet > an I 1 vel 5 
1 urticies 1 mitrov 1 biect b ! 
work ! rm t hat flighty var ss ' 
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iy that howed excellent train. 41 copy,advertisements, notices or alterations 
1 ind t} ly well uy the reputation must reach us not later than the 7th of 
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VIPOL. 
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The Finest Violin Varnish Cleaner and Reviver, eas) 








to use, and will not injure the most delicate varnish. 


PRICE Hie PER BOTTLE. 


Sole Manufacturers— 
JOHN & ARTHUR BEARE, 
Violin Dealers, Makers & Experts, 
186, WARDOUR STREET, W. 


Phone—Gerrard 7739. (Close to Oxford Street). 








Popular Music for Violin and Piano. 


Published at 3/- & 4/-. 
OUR PRICE Gd. EACH. Postage Id. each. 





H.C 


Fruhlingslied (No. 30) Mendelssohn Nazareth ‘ine 
Funeral March bes ...Chopin Poet and Peasant 
Gavotte Mignon eal Thomas Radetzky March 
High School Cadets ... Sousa Robin Adair 
Heimliche Liebe Gavotte J. Resch Romance in G 
Harmonious Blacksmith ...Handei Romance in I 
Harp that once — ... Parmer Romance 
tiome, Sweet Home.. ...Farmery Serenade 
Hope told a Flattering Tale Farmer Serenata, La .. 
Tl Bacio ve so we. Avdit Schlummerlied 
Invitation to the Dance ... Weber Serenade - 
Kathleen Mavourneen ae Sobre las Olas, W 
Keel Ro abe La f 
Killarney ‘ ; .. Balfe Sympathie, La 
Largo ... ...tlandel Stephanie Gavotte . ibulka 
ast Rose of Summer ..Farmey Traumerei (Reverie) humann 
Last Waltz .. ; . Weber Cannhauser March Wagnes 
Lead, Kindly Light (Hymn) Valtz (No. 2) op. 34 Chopin 
Life let us Cherish ... ...Farmer «Waltz, op. 18... iopin 
Marseillaise ‘ 06 lyr. Stervkel Waltz, op. 64, 1 E ‘ 
March of the Men of Harlech Waltz, (Over the Waves) ... Rosas 
Melodie in F ... a Rubinstein War March ofthe Priests Mendelssohn 
Minuet... ie , Bocchévini Washington Post March ... Sousa 
Maritana i Sie! Wallace Wedding March . Mendelssohn 
Minstrel Boy ... ’ ...Farmer Whisper and I shall hear Pi mint 
Merry Peasant 2 chumann Ye Banks and Braes.. D. Palmer 
Marche Militaire in D Schuber! 


) Spring Song (No 
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EDWIN ASHDOWN, Ltd. 


MODERN MASTERS ALBUM. 
FOR VIOLIN AND PIANO. 
ontaining 14 pieces by Wilhelm}, Papini, Poznanski, 
yauret, German, Thome ‘ Nacl Elgar, ete. 
Nett 2 6. 
KREUTZER’S STUDIES 
The celebrated forty studies, with tre atise on the arf 
of bowing, etc. Edited, revised and fingered by 
Le |. Fontaine Nett 2/-.« 
The Comprehensive Scale & Arpeggio Manual 
FOR VIOLIN, 


, B' 
LEON J. FONTAINE, L.R.A.M., A.R.C.M. 
FPRIicCE 3 - NETNT. 


EDWIN ASHDOWN, Ltd., Hanover Square, London, W 








CARLO ANDREOLI, 


Expert, Dealer and Importer of 
Old italian Violins, Violas and ’Cellos 


BUY DIRECT. 


Genuine Finest Italian Strings, 


The Best in London 


No. 130, WARDOUR ST., W. 














TATE, 
ALDWYCH. 


MUSIC 
Of all Descriptions. 
( Next to the W aldorf Hotel). 





THE OPUS MUSIC GO., 


i stablished to enable composers to reap the full benefit 
of their successes. 


Vholesale and Retail Agents 


GEORGE WITHERS & SONS. 


ee 
22, Leicester Sq.-., London, W.C. 
Telephone P.O 2i¢ i IT? 
LATEST INSTRUMENTAL SOLOS. 
Slumber Song. I For Violin (or Vic cello) and 
Pia By Victor Montehore 1 
Polonaisein A. Op. 4 For Violin and Pianoforte By 
Herbert H. Hainton ‘ . 2 
Chant Sans Paroles. For Violi Pianoforte accom 
paniment. By J. H. Pit : 
Angelus. For Violin, with Pianoforte Accompaniment 
By Frank Kent 
A Song of the Pines (Romanze) p. 2 or Violin and 
Pianoforte By Herbert H. Hainton 
Nocturne. For ‘ in (or Violoncello) with Pianoforte 
accompauli it By Harold C press ae 
Cradie Song For lin, with Pianofo Ac »mpani 
ment. By Edwin M ‘ 
Lied Ohne Worte. Op. 50. For Violin, Viola ot Violon- 
ello, with Pianoforte Accompeniment. By 
Herbert H. Hainto - 
Gondoliera. For Violin (or Violoncello) and Piano 
Willem busé : 
Chanson Pathetique. For 
launder 
L'Esperance. by - 
Song without words, lor Violin and Pian By Arthur 
F. Dyson 
Romance in PD. For Vik 
By Alfred ] 
Romance in D. For Violin and Piano. By J. H. Pitt ... 
Berceuse. For Violin and Piano. By J}. H. Pitt i> 
Legend. For Violoncell r Violin) and Piano. By 
H. V. lervis-Read ase Loa 


x 


=~ «= NO = 
Aan or ao b- 
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olin 
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n (or Violoncello) and Piano 
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THOS. SIMPSON, 


Violin Maker & Restorer, Bow Maker, &c. 
Late of Villa Road, Handsworth). 

Personal attention given to al] Repairs. IMPROVE. 
MENT IN TONE always made a Speciality. 
16, Dr. Johnson Passage, BIRMINGHAM. 
By SpeciaAL ApPpotIntMeENT TO H.R.H. THe Duke or Epinsurer 
SPECIAL AWARD 


SILVER MEDAL, INVENTIONS EXHIBITION, 188 
FOR VIOLINS, TENORS. & VIOLONCELLO 


C. BOULLANGIER, 
VIOLIN MAKER AND RESTORER, 


Manufacturer & Importer of the finest French and Italian Strings 


16, FRITH ST., sono, LONDON, W. 


DEPOT FOR GENUINE ROMAN STRINGS 


ZANETTI & SON 


na), 








Violin Experts, Makers and Repairers, 
19, TOWN HALL AVENUE, BOURNEMOUTH, 


Finest Soloist's Strings a Speciality. 


An Inspection of our High-Class Instruments Invited, 





THE OPUS MUSIC CoO. 
WORKS BY FREDERICK KESSLER. 
OPUS EDITION 
Wholesale Agents: GEORGE WITHERS & SONS. 
elepho 2163 Cit 
Stock 
19 Three Fantasies. Low Voice and Pianoforte. Poems 
by Thomas Moore. (a) ‘A Night Thought.’ | (») 
A Reflection at Sea (c) ‘To the Firefly 
Interludes. Four pieces for Pianoforte 
16 Three Studies, Fo Pian 
Phases. T) eces for 
— stile Hymn For Treble Voic 
Robson 


22 LE! CESTER 


Geigenzettel Alter Meister, 
PART " u6 each. 


Cc Br IBTAINED 
THE SANCTUARY PRES 
No. 3, AMEN CORNER, E.C 


Rudall, Carte & Co., 


Ltea., 
Have the SOLE AGENCY 
for the famous GEORGES 


MOUGENOT 


76 
Violins, Violas, 
and Violoncellos. 


sanlianei —~—-$h sitcecinieiaiaieaiaiiligeas 


23, BERNERS STREET, LONDON, W. 
and 7, Queen Street, Dublin. 


SQUARE; LONDON, WC 

















Alfred Roth Chamber Trio.--The second 
ncert of theAlfred Roth Chamber Trio(piano, 
fr. A. th; violin, Mr. Erwin Goldwater 

llo, Mr. Jean Preuveneers) took place at 
teinway Hal] on Wednesday evening, April 


th. The programme opened with Schumann's 

[‘antasiestiicke,’ op. 88, which amply proved 

he performer's skill, especially in the third 
iovement (duett), when the ’cello was heard 

o advantage. Mr. Alfred Roth gave two 
yiano solos: Scarlatti’s Sonate in E and 
ind Chopin’s Ballade in A flat; the only 
lefect wasa heavy touch nowand again. The 
oncluding item by the Trio was Gustaf Hagg’s 
rio, op. 15—-for the first time in London. 
We hope this bright composition will be often 
ird. The second movement (andanie) for 

1e most part proceeds at a merry rate, usually 

i t from such a melody. The attitude of 
that rnest perfor ,M .G dv ater, seemed 
» us not entirely comfortable, while Mr. 


Preuveneers' was the coolest member of the 


their skilled execution. No special 





Oo 1n 
mment i ecessary for the pleasantly- 
dered songs by Miss Winifred Howell: 
wiisst! ich do®& den Weg zuriick’ and 
Wer Schmied’ (Brahms), in German, well 
pronounced, and ‘ Too late’ (Tschaikovsky) and 
Spring’ (Henschel); the bird-sounds in the 
latter were skilfully given, and the encore wa 
leserved. At the third concert a first per- 
formance in London of a trio by Lange- Miller 
promised. W.R.M. 


The Ancient Dance-forms 
By JEFFREY PULVER 
[1I—SARABANDI 





ontinu ‘rom page 33). 
[HE SARAI = LANCE. 

\s w ] é 1 seen from description 
f the Saral e, its hist falls into three 
periods: furst, the Moorish and early Spanish 
form; second, the French form; and third, 
tn ng h form 

Of the first two forms very little can be 


definitely stated from a terpsichorean point 
of view, beyo1 da few generalities. As danced 
in Spain, prior to its disfavour there, it was 

dently a dance whose movements depended 
ntirely upon the design of the dancer, and 
ke all Oriental dances, it was given with a 
reater or lesser degree of licentiousness, 

irding to the mood or will of the performer. 


Uhe efforts of a dancing-girl, genuinely anxious 
to please her master, would naturally result 
in a dance far more likely to merit Mariana’s 
eproach than woulda similar dance performed 


without any particular endeavour to please. It 


Copyright, Jeffrey Pulver, rg11. 
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vill thus be easy toadmit, that togive the steps of 
a dance of this kind, would be almost impos 
sible, and the only intimation that can be given 
is that the movements were easy, sinuous, and 
sugges stive; that they adhered to a fixed rule 
only as far as the rhythm of the triple measure 
was concerned, and that the whole body Was 
free to make any desired movement. The 
castanets in the dancer's hands, and the jingling 
of the metal spangles around the hem of her 
dress, helped to create an atmosphere necessary 
for, and thoroughly in keeping with theglamour 
of Granadaand the tastes of Barbary'schildren 

In France the Sarabande had become, by 
the beginning of the 18th Century, more ot 
less of a set dance, and the steps of many of 
these were so involved and complicated that 
it would be impossible to describe them with 


any degree of accuracy, without the help of 
intricate diagrams 

It was at yut the same time, too, that 
R. A. Feuill writiny various treatises on 


the Dance, made use of elaborate choreo 
graphic diagrams to illustrate the steps of the 
various dances he givés 

His ‘ Receutl de Dances’ (1701) gives some 
very interesting diagrams illustrative of the 
manner in which the Sarabande was danced 
during the first years of the 18th Century in 
France. 

One of them is for a woman alone; another 

for a man alone; while a third is called 
‘Sarabande Espagnole,’ and is for a man solo. 

In the edition of 1704, euillet demonstrates 
by means of a beautifully executed choreo- 
graphic sketch, the ‘Sarabande a deux,’ 
danced by M. Blonde and Madlle. Victoire in 
the opera ‘ Tancred.’ Another example in the 
same edition is for two men, as danced in the 
opera ‘ Alside,’ while two more solo Sarabandes 
are also given. 

Che works of Feuillet have been translate 
nto English several times, the best of the 
translations being those of Essex, and of 
John Weaver (1706) 

Far different is the case of the Sarabande’s 
English form. Its character was completely 
changed soon afier its admission into this 
country, and judging by the directions given 
for its performance, in such works as Playford’s 
‘ Dancing- Master,’ it became a dance more like 
the modern ‘ Sir Roger de Coverley’ than any 
other. 

A case in point is the example with directions 
for dancing, contained in Playford’s work,' and 
which could be danced by. ‘as many as will.’ 

To explain the more clearly the nature of 
the English Sarabande, I can think of no better 

1 The edition from which this and the succeeding 
examples were taken, is the second, 1652 
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ranices imitata modos, etc., and later on 
dicituy Gallice “ gigue,” . ind yet 
un, *. . . cum sistvo, cum giga, cum psalterio, 
statements that leave no room for doubt 
the word, at that period, was applied 
ely to a musical instrument. 
\t a not much later period we find Dante 
1265-1321) using the word in his Divina 
Comedia, m the same sense :— 
‘Et come, 
Dimolte 


tga et arpa intempra tesa 
corde fa dolce tintinno.’ 
(Paradiso XIV, 118, 1 

Here again no doubt can be entertained that 
anything else but an instrument is meant. 

A so-called ‘ Nominale,’ or Vocabulary of 
the 15th Century (the manuscript of which is 
preserved among the Royal Collection of 
MSS. in the British Museum—MS. Keg. 17, 
CXVII) gives the word—giga—still meaning 
an instrument only, and also ‘ gigator,’ as a 
player upon that instrument. 

We find the word in almost universal use 
an instrument. Thus in Middle 
High German we know the term giga, gige 


I'D 
its verb gigen) t 


iO mean 


) mean an instru- 
ment, from which the Modern German ‘ Geig« 
is derived. Under certain circumstances the 
verb gigen could mean ‘to dance after,’ and 
possib] ynnection is found between 
two meaning But in 
Middle High German need not necessarily be 
the case in England, or indeed in any other 
country. The Middle Low German languags 
had the word ‘ gigel’ (obviously a diminutive 
of ‘gige’) meaning an instrument also, as is 
proved by the following erroneously translated 
‘ De hilligen evangelten noemen 
lyven’ . and also ‘ dep 
igelen Klang.’ We thus see that hitherto the 
d was used in Italy,Germany and England 
mean, certain stringed 


nstrument. 


( ind also 


tiusa 


hat holds go 


Sé 


Dassage 
rygeien tunde 
wo 
exclusively, a 
Let 


turn moment 


Godefroy, in t 
l; neue Fy incaise,’ tells us tha 
1 stringed instrument, with three 
strings, and played with the bow; but that 
the verb ‘giguer’ meant ‘to romp’ or ‘to 
leap.’ What connection has 
the verb it i i possibl. to decide to day ; 
that so French 
verb and not the 
point to the possibility 
derived from different 


from the 


to ance for a 
he * Dictionnaire de I’ une 
the Gigue was 


‘ 
ANCIE 


with 
but 
dialects 
noun is 


the noun 
cit umstance tl 
,» the 
and may 


tne 


used, Ol 


ne 


use 


ras are 


by different same 


ways 
Gigue (always meaning the same 
) in the Provengal patois as Gigua 


Guiga; while the antiquity of the name in 
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France shown by ils use in the oman de la 


Potre :- - 
Estives, harpes, et sautiers 
V ieles, gyges, et rotes 
Oui chantoient diverses notes 
nay be mentioned in passing that some 
French dictionaries give Gigue as meaning ‘a 
sort of wind instrument, a kind of flute,’ and 
the use of the word in the above quotation 
next to ‘ gives some colour to the 
‘tatement; but this difference need not detain 
us now, nor does it concern us in this matter, 
The Norman patois did not contain the 
noun Gigue at all; but it had the verb giguer, 
whl mea leap ’ I to 
Henri Moisy, in his ‘ Dictionaire 
Normand,’ compares it w English ‘to 
T) Could not 
th the 
n ybles 
who 


vieles ’ 


dance,’ é 1d 
le Patois 
Line 
somethin 
> wore com } to 
Conqueror in 1066, or with some of his 
who followed? Couk t the monk, 
used the word giga in his Nomin have 
obtained it from a so which, in its turn, 
had it from one of the musicians at the Anglo 
Norn Court But the Nominale gi 
the meaning of ‘instrument’ to the word, and 
not dance, which disproves its Not Uurce; 
for we have seen that that dialect did not use 
the noun. 


sugges{s gy. 
1 


have England w 


ile, 
irce 


an 


gives 


nan St 


Ménage, in his ‘ Diction 
of 1694, says Gigut piece of of 
a merry nature,’ and adds that in Scotland the 
word was used to signify'a very merry dance 
ur. This statement cannot be accepted as 
original for two reasons: the first that it 
obviously hat the intimate relations 
that existed between | and Scotland 
accounts for the Scotch being know 
in France, and idiy the date of 
dictionary is far t to Fran 
be the first to use the word in connect 
the dance, for we find the ~ 
nearly a century earlier in England 
see that neither taly, Germany, n 


used the word G gue, to signify ad e, 


tyr logique 


was music 


1 
1OV 


prove 
on 
jig, as 
] rance 
intil 
comparatively late. 

Turning our attention to England, 
the word 1 sively in all its 

last one being its dance signi! 
this last was arrived at bef 

the 16th ¢ 

urance assert 
or Jig, first 
named, in these i 


from here to th 


find 


ings, 


Wwe 
me 
ation; 


sed succt 
and 
ce 
entury, we ma 
that the dan illed 
used as 
lands; and that 
countries of Europe 
here for a sufhc 
considered a nati 


was such, and. f 


t wandered 
various 
ntly 


fier having been use 


veriod. for it to na! 
sulmce to 

: 
word in | 


words will enable us to g 


A fev 


through the history of th ngland. 
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1 t 24.9 
nlet’ II, 2), it may possibly 
€ in 1€ a f I} 
Haml \ nd, ‘You 7g, 
1 lisp’ (Act III, 1); and 
D o doubt whether the 
ame meaning applied, ot 


hed to imply, *you cance. 
(Act II]; Sc. 3 ve find the 
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This was called by the 
lI licated in. the 
under a slut Bact 
clavichord, and it 
iment that w 
music. 71 
vith 1 
communication of the finger-touch to 
string, and by forcing the pressure this 


eliect I 


and hand. 


fingers 
mans Bebung, 
isic by a 

is the great man for the 
to his fonc the in 
the cantabile style of _h 


cret of playing was pressure, 


and Wa 


v of dots 


ness fo! 
he 


its direct 


could be obtained hous 
tone, the instrument’s weakness 1n 
drawback, and. various 


resorted to, among which was 


methods were 


an adjustment 


1 creat 


f pedals which opened a lid when the per 
mer wished to enforce the sound. This 
yuld be likened to our swell-organ; but a 


1is did not 1, other ideas were t: 


Li nisons 


succes 


t 
added t h note by ‘the 
1 


wert 
addition of another key-boa r} Is, during 
15th century, from the dual eve 
psaltery, the virginal 
chord came into us 
[he psaltery was a 
ment, played by pluckin 


net and harpsi 

, 
trapeze-shaped instru 
the st 


held i! 


es with th 
ith a plectra the hand 


ingers, or 


istened into the rings worn on the fingers of 

player. In the harpsichord the strings 
were set in vibration by twitching. action, 
which caused the k +y to twang the s ring, 
this corresponding to the plectorum of the 
psaltery. These were substituted by ‘quills, 
nd from the end of t 15th century the 
instrument was known also by the name of 


ninet and [he spinet was a 


virginal. : 
1 the k 


} three 
istrument, with 


yrnered eyboard place 


t one of the diagonal sides, and usually con 
tain bout uur octave wr fifty emit eS, 
which were produc from an eq numl 

strines—-one for € | OLE lower 


| I ? Lhe 
ol bras Wil ind t 


se for 


the upper of iron ot! el wire The notes 
were alway uned DY eal 1ich method wa 
founded on-a supposition that the ear is ; 
perfect judge of an octave and a fifth. The 


ystem was to take near the 


a five bot 


mi Idle f the key-b ard, and tune first of all 
1e octaves, then the fift! ! koning seven 
emitones to each tl y this means the 
whole of the notes were said to be tuned. 
Sometimes another key-board was added, and 
perhaps a third in octa to the first, to make 
the harmony stronger. Uh were eithe 


played separately or together by means of a 
top. Whien the performer desired to play 
ftly he | 


Kkey-D 


was compelled t ike one hand off 
ard to move thi stop. \ single 
string only was then plucked by the quill, the 
lls being moved 
ed, so that, 
quills passed 


cond row of jacks and 


y the 


hen raised by 


n which they were fi 


key, th 


rail 
the 
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between the strings without setting them 


vibration. If the player required greatet 


r he would move the stop in a different 
direction, causing the quills to return to the 
position for snapping both the strings belong 

: : 


ing to each note. The drawback to instruments 


ot this class was the ettect of the ruil: rh 


| 
matter y strongly o1 ntly the key was 
pressed, lasti ty of whe plu King quill 
remained constant, and produced just the 
same amount of twang from the strin 
some instruments pieces of hard leat! vere 
used instead of quill rhe name ‘spinet’ 1s 
derived from spina (a point), but some 
authorities attribut it to the nan of a 
musical instrument maker--Spinetti 

i Eneglist pine W similar’ to the 
\ rgina e e] : Ne | nh wa 
nearly tha ol rp la ho 8) lly 
Excellent spe nen: I t be en in the 
collection of musical instrument it South 
Kensington Museum, some of i are inlaid 
with precious stones Early nets had but 
{ tru O @a note, but ne l nd 

ring is added, and extra keyboards, they 
became known as_ harpsichord | entel 
into the slight differences between the spin 


virginal and harpsichord is not our present 
purpo lhe virginal was a favourite instru 


ment it f Oueen Elizabeth, who, it 


is said, prided herselt her skill in playing 
it The instrument s! I Is Stil i obe 

existence, and ts « ed as having the 
made of cedar vel with rl n 
Ve is five I 1x! mWhes ide, 
by el Dp ;so | tly and 
d itely ed tha weg! ut a trifle 
Ove venty*foul pounds. Chere il itty 
keys, provided ith jacks and quill the 
jacks being’ little pieces of metal attached t 
the hinder ends of the key le tl il 
ire til | ce i OV it 1 I ing 
gainst t tring Chirt u fif ty 
kevs al ide of ¢ ry ppe ith | 
the remainder are borately inl vith d 
and ivot 

Dr. Burney, in speaking of the t tt 
rol a\ A seratch with a une . 4 
ene f it,’ and the motion of the \ ind 
icks. wa lescribed by Isa Reed, ho 
speakin Lord Q rd When 
(Jueen | et! Ss pl ! reinal, 
[ rd Oxfo1 remarking : key 

l na ¢ rt ail i t Na I ol 
i eurt and the, execi ! the a f 
| ex, “ When ul Ip i a n 
The origi of the 1 ne is said h bee 
derived from the queen, but a o Dr 


Johnson ‘the name had arisen from its being 


used to accompany hymns 
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Messrs. J. R. Lafleur & Son have removed 
to their new premise which have been 
specially built for them. Their new home is 
No. 147, Wardour Street, W., the great 
thoroughfare which is rapidly becoming the 
main road between Oxford Street, and Pieca- 
dilly, via Berners Street, etc., (of which it is 
a continuation), Leicester Square to Charing 


Cross, but it is also the great centre for all 
musical instrument houses, in the same way 
that Great Marlboro Street and Berners 
Street easily lead in the publishing world. 
One might easily start at St. Martins Lane, 
pass into Leicester Squa thence into and 
through Wardour Street, up Berners Street, 
along Mortimer Street, info Regent Street, 
Hanover Square Bond t 


street, turning back 


ia Conduit Street (Broad s) into Regent 


Street,glancingat Beak St: t, back into Argyle 
Street (Glendinings), and finish along Great 
Marlborough Street, and in this:short circuit 
all that is worth seeing in the musical 
rid, except our schoo ind concert reoms 
hi tour is the bookseller’s row of the 
musical world, of which, perhaps, Wardour 
stre I 3 ringed nstrument Great Marl. 
borough Street and B Street for miusi 
publishing are thecentre. |ustas Charing Cross 
ktoad has become the new Booksellers’ Row. 
Violin Labels. Lhe two volumes contain- 

i marvellous collection of reproductions 


by photography of violin labels of ail the old 
nasters’ labels and of makers’ labels, contain 
10 less than 37 and qo plates respectively, 
with 424 und 15 labels rep: sented. We are 
getting th 1es dvertised in our 
last ue, on receipt of a written order. The 
rice being only 7s. 6d. each, und in cloth 


if igen ettel Alter Meister. 


Miss Erna Schulz. 


\ truly musical welcome: 


inherrecital given by the 


\ iolinist IS ever! 
and Miss Erna Schul 

yurtesy of Mr 
(sardens, we \ 


Bramham 
, proved herself to be such an 
| by the well-controlled 
xch-Schule is smooth 
fault, and 
(Sonata in G). We 
t rendering 
in G; and qualify 


. Said- Ruete, at 39, 
one. Thetor > produce 
bow-arm of the B n H 
100th 


espe ially so in Brahms 


and sweet I aimost to a 


hked her best in her almost perfe 


the statement by the ‘ almost’ only on account 
of rtail turns and ornaments’ which 
| en did n ite Very eflective also 
was Miss Schulz’ playing of the pretty ‘ Waltz 
t’ of Eric h Kuhlau. 

little more together with the violist 

1] ive made of Mozart's ‘Syn phonie 

( ertant for violin and viola, a very fine 
piece of work \s it was, the performance of 


both Miss Schulz, and of Miss Dorothy 
ridson (viola), although excellent individually, 
was not always as perfect as concerted music 
of this class should be. 

Miss Schulz is undoubtedly a musician and 
a very fine violinist, and much more should 
be heard of her. 

Madame Effy von Klenau was an efficient 
accompanist, and the songs ef Miss Rhoda von 
Glehn pleased the comparativelylarge audience. 

Miss Schulz plays upon a very fine instru- 
ment by Andrea Guarneri. ].P. 

A Quartette of Pianists. 

[his season has been very prolific of new 
ne of them new only to England ; 

ranging from good _ through 
indifferent to bad. The fou 
attended recently includeda specimen of each. 
M (25th March 
Bechstein Hall, 
becoming more’and more 
musical side of his art is 


pianists, SC 
of powers 
recitals we 
selwits« a 


benno is no 


longer a stranger t and his 
appeat inces are 


velcome, as the 


being developed up to the standard of his 
techni He should, however, beware of 
allowing his. imagination to oust his’ mind 
from the position of controlling agent. Never 
theless, his romance belongs to the right 


be nothing to 
the highest 


should 
reaching 


category, and _ there 
prevent this pianist 
sition, and holding it 

Mr. Marcian Thalberg (AZolian Hall, March 
Sth), proved himself a clear player, free from 
too vivid imagination; his 
are straightforward and sane, 
life. There is a same- 
ces of contrasting character 
that renders Mr. Chalberg’s concerts somewhat 
tedious, and if would infuse a little 
warmth into his playing, his audience w 


the worry of a 
interpretatio! 
but lack vari nd 
1ess of touch in pi 


more 


yuld 


be all the more interested in his recitals. 
In M Lillian Shimberg (Bechstein Hall, 


March 2ist), we saw a very young pianiste at 


a very immature stage. In the drawing-up 
of her programme, this young lady o1 
her advisers wofully over-estimated he 
powers, for she possesses, neither the 
individuality for thinking -out her own 
interpretations, nor the facility requisite 


for the following of accepted example. A 
very long list of Chopin pieces showed how 
slight is her control over her hands, her feelings 
and istrument. Besides this there isa 
marked disparity between the power of the 
right hand and that of the left. About half 


1 
" yo 
gS 


her l 


he programme, the proceeding 

were brought to a sudden termination, by the 
announcement that ‘Miss Shimberg, being 
overcome by indisposition, could not continue 
her recital.’ 


way through 
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Muy 22, LEICESTER. SQUARE Micra? 


NO OTHER ADDRESS 


ITALIAN STRINGS A SPECIALITY. 
BOWS RE-HAIRED IN HALF~AN~HOUR. 





The following Price Lists Gratis on application :-— 


MODERN INSTRUMENTS AND ACCESSORIES, PARTICULARS OF INSURANCE. 
BOOKLET OF OLD VIOLINS, VIOLONCELLOS, DOUBLE BASSES, BOWS, Etc. 





THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd., 


Fine Art Auctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
& DOUBLE BASSES, BOWS, etc., etc. 


Particulars of which can be obtained on application, 








TERMS—Ten per cent. on the price realized. 


Valuable instruments can be included in this Sale if received promptly. 


Sos 


GLENDINING & Co., Ltd., 
7, Argyll Street, Oxford Circus, London, W. 
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Morceaux Choisis, 


An Album of Modern compositions 


For VIOLIN and PIANO, 
3/. 1 


j D’Ar s1¢ 
ANUScs W. H. Soun 
I Pecvuier, |} iG, WILHEL? 
reputation 
Fifty six pages With separate Solo Parts 


4 similar ALBUM for ’CELLO and PIANO, 
Z/- NET 


Newly-engraved plates, with artistic covers Beyond 
question the best value ever offered to the musical publ 


BOSWORTH ®& CO. 


17, HANOVER SQUARE, W. 
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¥EFFREY PULUVER, 
VIOLINIST 
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PUPILS IN VIOLIN PLAYING. 


63, UPPER CLAPTON ROAD, LONDON, N.E 
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The Petherick Quartette. 


Ada Petherick, piano. 
Leila Petherick, viola and vocalist. 
Eveline Petherick, violin. 
Dora Petherick, ‘cello. 


uilable for ncert \t Homes,’ Pupils. 


25, HAVELOCK ROAD, CROYDON. 





Miss I. M. F. Cheales, 


‘a (air Vus SL¢ Mi thod taught 


sor eT. -* 
7 é Cd« 


F Walpole Roa i, 


Boscombe, Bournemouth. 










Mr. Basil Marlo, 


TEACHER OF 
VOICE PRODUCTION 
.. AND SINGING 


ynmended by Commendatore 

FEDERICO BLASCO, Milan, Italy. 

BECHSTEIN HALL STUDIOS, 
WIGMORE STREET, W. 









Pupil of, and r¢ 
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SONS IN TOWN DAILY. 


Mr. ARTHUR BROADLEY, 


Solo Violonc List, 


ACCEPTS ENGA NTS FO! 





Solas, C tos and Chamber Concerts. 

















P ili Cathie, 


Uirtu 


Pi Wessor al the Aca lem ) of Music, 





Announces Pare of address to 
8, BIRCHWOOD MANSIONS, 
MUSWELL HILL, N, 


Mr. HERBERT H. HAINTON, 


Leaner & Solo ape, 


(Fight Years Ca ation and Two } uys Salter toner, 
S.M.) 
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RED FOR 
Symphony Concerts, Festivals, Choral and Dramatic 
Societies, Recnptiens, neues, Garden Parties, etc. 


‘¢ jents recei\ ed ind visited. 


Thoroug) hnic: ui and Theoretical Training. 
Mus cal Compo sitions Re vised and Orchestrated 
Bands unde the Pers nal Direction of Herbert H. 

Hainton, for Musical Entertainments of Every 

Description. 


EXTENSIVE REPERTOIRE. 


saves 49, ST, ALBAN’S AVENUE, 


WEST BEDFORD PARK, W. 





VIOLINS by Eminent British Foreign Makers 
at one half Expert's Valuation e week’s approval 
Finest TYROLESE WOOD | Violin Making 
Samples and testimonials Fre 


MICHIE’S MUSIC WAREHOUSE, 
BRECHIN, N.B. 











MUSICAL 


Musical Criticism. 
By CHYLD HARVEY. 


I: D, as the office of the critic ha 
en been, it seems clear, however, that 
he cannot create taste He. must not 
but follow. Hts duty is to harmonize 
in popular taste, to point out 
lation upon which such taste 
_ and to survev wi is little partiality 
possible the variou and demerits of a 
frart Chere » so many influences 
end to vitiate the taste of a particula 
some partiality of subject, maybe, 
lation that 1 ece iry to ta 
ome canon, D ere nee to which 
1 reason ft the uth that 1S in 
ar composition 
yar 
canon 
Chere i: t+ passage 11 
theology which supplies us 
test of beauty. These 
havole vessemble a wit 
ame a Dien, plus tout cela est beau. 
he first of these three qualifica 


outward expression, 


CRITICISM. 


e champion { 
to hin merely t 
and the 

nay 


worse. 
least t¢ of all ti 
many modern works of 
decidedly unhealthy impression 
and w hic h transgress tn 
fo take it one exan 
at otherwise 
nI ie Path 


\ OD 


undoubtedls 
To end a Vv 
such a 
oul th 


Chis id 1as beén well expr | by Milton 
when he say hile ’ » art of 
literature: ‘I was confirmed in this opinion, 

would not be frustrate of his 


ll hereafter in laudable thing 


] he 


posslii e tl 


3 tox 


sounds 

could 

eht which 

xpress ul 

ense of etfort, n 

hought and tl 

ard amateurs kno 

agony of perf pression—the feel- 

ing which refuses to come out because th 
technique i 


loes n 


good, 
is full imdividua 
er and models 
nis not yet 


sonatas; \VVagner 1s 


Rienzi’; and second-1 


ittain to great individuality 

xpressed in their music do not resemb! 
own souls, b he souls of those who influe 
i}, 
iny large measure of beauty 1s impos ible. 


With the third test there will be less agre 


hem, their models and examples}; and hence 


n himself the 


and the practice of all which 1s praisey 
The Oxford Music Library.—-M: 
Gerrans, of 20, St. John Street, and M1 
Allen, of 18, Museum Street, Oxford, 

, glad to receive lona r pl 


ubs tions fo e Oxford. Mi 


» 1 P € ‘ 
The Fealty of Friendship, 
IIT. 
MARRIAGE, 
This extacy of life and death is one 
By complemental souls thus intertwin’d; 
This sacred medicine whose essence none 
May analyze; these secret fires refin’ 
Which kiss the highest heights, and very deeps, 
W hose pitying flames shall purge all stains 
And dross from lite’s alloy, th’ Almighty 
keeps 
For those whose love alchemical maintains 
’Gainst ev’ry lower claim seyene, secure, ~ 
Its radiance unimpaired. No stress 
Of base desire nor influence impure, 
But dies exalted in the aludel’s caress. 
The chord of life without God's benison 
Unworthy is of heav’n’s high denizen, 
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Messrs. Constable have arranged to pub- 
h sho an important work, entitled ‘ My 
hard Wagner, in two volume 
nett. 
through the omission of a 
Young appeared spelt with 


us to state that | 
-d us that history might 
\ should have had the ‘quotes, 
and Beethoven's Theme of Themes no quotes. 


Our Music Folio. 


Ainger & Good! .art’s Coronation Song, 
ices In uni h accompaniment for 
organ, or inilitary band, has been 
lly writte1 r the Coronation of King 
nance takes under 
with piano or.ory: 
Xd,. TOO < pies i 
rds with meludy o 
7s. 6d., 1000 £2 10s. 
Leicester Square, W ¢ 
A SK herbe g, Hopwood & Crewe, 


Du-Soir 


ng. 
D’ Avril Felix \Godwin 
vaitz which is ellent, and 
ull dance programmes 
lullinahaw,’ words ! P. French, to an anc 
h air, arranged by Houston Collisson. 1/6 net 
thoroughly Lrish s ierald Isle humoi 
ancient alt 
Natoya,’ by ‘ 
the ne is wreto grazioso. A charm 


1y Bosworth & Co., Hanover Sg., W 
Little Sev Book | r/- nett hire 
complete, 2/61 } ritz Meyer. This 
lementary Violin 7 r in the Sevcik 
publi 1ot only cheap, but t 
f york is admirably 
ly with the semitone 


ssek,. 3/- nett. T1 
id piano, in G major, 
tion A most useful 
o the bes ner’s m1 library 
r.donderry Air y |. D. Davis : 
( 6 nett. A well-arranged ing qu 
this Ir air. 
The Se ik Seal and Arpe gRIO Book fox 
nett [his is a complete scale and arp 
ul, and a prepara 1 for all examinations on the 
Method, and id yund useful to all those 
who have not the large and complete Sevcik Method 
A fine work, 

‘Canzonetta,’ by Christian Schafer. 2/- nett. This 
is another of Schafer: rks for violin and piano, and 
will be found an ad ible addition to the amateur's 
repertoire 

Moods, ymposed Micl Zacharewitsch 
Three charm r th alin, with piano 
accompaniment ( y (2 Love and Sorrow,’ 
(3) ‘The Triump Ihese are three distinctly fine 


compositions for the advanced player, and fine addi 

ions to the repertoire of the instrument 

Publis! by the Philharmonic Publishing Co., 
101, Regent Street, W 

Che Secret of Violin Playing,’ by Claude Fenn 
Leyland, a.T.c.L 1/6 nett, This work is fully 
illustrated with pictures that will help students con- 
siderably in their ability to master the fiddle quickly, 
and the work is aided by scales and arpeggios. This 
makes it valuable, as it helps the player to read at 
sight well, and there is sufficient theory to assist the 
tudent 
Published by Joseph Williams, Ltd., 32 Great 

Portland Street, W 

‘A Fireside Memory,’ by Howard Doyle: 3/. A 
charming and easy sketch for the piano. 

‘ Devotion,’ words by L. G. Moberley, music by 

dorothy Hill, in D, E flat and F. A beautiful song 
‘ Yet friendship’s chain 
Will hold us fast until we meet again 
nett 

\ Song of Carpathia,’ words by Boyle Laurence, 
music by Sydney foulkes »/- nett This is sung 

th such great - in ‘Th pit jay ’ at the New 
Theatre 

seethoven vf 
and fingered by Stewart Macpherson. This analytical 
edition has three pages of instructive notes, valuable’ 
to thestudent. Op. 27, No. 2, 1/- nett; op. 26, 1/6 nett. 

‘ Galway Town,’ song, nouns by A.V.P., music by 
Esting Wayland. 2/- nett. A fine song 
Published by Charles Tate, 9, Aldwych, W.( 

‘The Brave A.B.’, song, words by Maicolm Arnold 
iusic by Eugenie Tessier. 2/- nett. A good sea 
ng. The sub-title describes it well—‘ An old salt's 
irn. 

‘Mister Biggar,’ a humorous song, written by Alfred 
Iles, and composed by Ivan Maclean, the winner of 
the Evening News waltz prize. has been sung with 
great success by C. J. Gerrard-Tate. 6d.-nett. 

Thine for Ever and for Aye,’ words by Ossulston 

he, music by E. Tessier. 6d. nett. A good song 

he Jasper Sea,’ words by Lindsay Lennox, 
E, Tessier 2/- nett, with violin and cornet 
\ beautiful song— 
stood one day in a minster old.’ 
lub ma Lucy,’ for banjo, written and composed 
y Herbert Barnard. 2/- nett. One of. the finest 
plantation songs with banjo accompaniment we have 
en. 


’ 


onatas,’ fo s piano, edited, phrased 


lished by C. Woolhouse, 174, Wardour St., W. 
everie, tor violin, by Rowsby Woof. 2/- nett. 
A fine piece for the violin and piano: not difficult 
‘Scherzo,’ for violin and pianoforte, by Rowsby 
Woof. 2/- nett. This is a charming piece ; moderately 
lifficult 
‘Idyl,’ melody for piano and violoncello, by George 
Halford. 2/- nett. A. good addition to the ’celloist's 
repertoire 
‘ Romance,’ for violinand piano, by George Halford 
2/- nett \ charming piece 
\ Forest Legend,’ for violoncello and, piano, by 
P. ]. Mansfield. 2/- nett. A beautiful piece, and an 
acquisition to the ‘cello player 
Six Exercises for the Violin,’ by J. J. Haakman 
nett he title of this work is for ‘ Steadiness and 
Flexibility of the Bow,’ in the first portion ; an essential 
work for the eginnel 
‘ Seigfried's Sword,’ song, music by Martin Plidder 
mann. 4/-. In A flat and G flat. The words are 
from Ludwig Uhland’s well-known work. A fine song 
‘Whene’er from thee I'm parted,’ written and com- 
posed by Frederic Lewis. 2/- nett. A charming song. 


t 
' 
i 
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Sonata,’. by E. Overbeck 2/- nett 
1 violin Dedicated to Marie Corelli 
hould be better known. 
red by F. Pitman, Hart & Co., Ltd., 20 
I Paternoster Row, E.C 
Dream,’ by E. A 
charming piece for the pia 
. » Gilt f Lif wot and 


4 


For piano 
A fine work 


1 
he Fairie Oldhan 
music b 
beautiful sacred song 

a9 by V F. Lancelot 
charming waltz 


W. H. 


Published by Broome, Holbo1 
»3, Newington Causeway, S.E 
arting,’ waltz, by Ezra Read. 


nt waltz, and quite as good as 


n, | 
i] 
rhe P This is an 
1 anything Ezra 
1as written 
rch Light,’ march, by | 
Chere has been a deart 
> which this should help to fill. 
tork Walk,’ by Terence \ 
but of ‘ Radium 


Read Distinct 


of good marches of 


Ly 


‘ 


Wate A good two 


he two easily lights the way 


Opus Music Co., 22, Leicester 


nn,’ text by P. Robson, music by 

gan and trebl ce 8d. each nett 

prices to choirs ,and rches. A beautiful 
the choral works an Catholic 


special 
uldition to 
Church 
Love’s Message,’ a cycle « 
F.M.< nusic by M. E. Yeatman. : 
work commences with an luction for piano only, 
(1) ‘The message of ! 
(3) ‘ Devotion 


from thine eyes 


songs, words by 
3 it his 


intro¢ 


messages 
tance 
song 18s indeed Charming 


r's Daughter,’ sor 


Alfred Tennyson, mu 


ba 
Four 
Five Songs,’ | 
ith Ger 
girl 
the r 


man and I 

ong -the music give mpressio 

ythm of thé oars working with a 
Evening blessing,’ (3) ‘The lost one,’ (4) ‘Come, 

give me thy hand,’ (5) ‘ Drea he last four are 

tly not only good musi but beautiful — 


pecially. . Th dedicated to 


wing 


dist ne 
‘Dreaming * « 
Delius 
‘O Perfect Peace!’ words b 
by Cameron Brock. 1/8 net! 
violin obligato. 
‘Cradle Song,’ 


work 


M. D. Starke, music 
\ beautiful song, with 


words’ by William Blake, music by 
|. H. Major. 1/4 nett. A charming lullaby. 

"Neath the Evening Sta words by Brenda 
Girvin, music by Archibald Benwell. 1/4 nett. The 

rds are by the well-known editor of the Jabberwock, 
and the music by well-known composer who pri 
duced * Alice in Wonderland’ this year at the Savoy 
\ charming song 

‘Zamona,’ by W. A 
nett 

‘Canzona,’ by Claud 
addition to ‘cellists’ and 
accompaniment 

‘ Butterflies,’ for piano, by Ronald Blair 
The music 
butterfly. 


the 


Howie 


4 good waltz 1/6 


Hill 1/4 nett A good 
iolinists’ library, with piano 


1/4 nett. 
represents the fluttering-dancing of the 


‘really notes of makers, with dates, etc. 
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Published by Hawkes & Son, Denman S 
Cireus, W 
The Mascot,’ by Felix Godin 2 
latest Veleta we have Latterly they 
scarce. Godin's name speaks for the mu 
A Southern Wedding,’ by A. Lotter. 2/- nett 
This is a really good adaption from the celebrated 
humorous h of the dance and scene in it. Pianists 
and dance teachers should possess it 
‘ Little Gadabout,’ by G. Colin 
two-step intermezzo 
‘ Sweet iar Valse," by M 
distinctly l walt sl 


Piecadilly 


The 


been 


neti 
have 


Ket 


Mangold. 2/- nett. A 

in all our ball-rooms 

Haw ‘ - Instruction Book for the Violin, 

nett Chis is a new edition of 

1 by J]. D. Loder, re 

gy 157 preludes, exercises 

nstrument, together wit 

Messi Hawks are to be « 

is line re sion 

modern require 
Tutor 


Munro’s Chin Rest. 
mentioned Munt Chin Rest, invented by a 


uc OK 


ised al d 
and 
| 


vinin 
lesigns an 
ngratulated on 
vhich brings the work in line with 
nents They call it The World's 


In‘our last issue we 


leading physician to remove the pressure on 
the glandsof the neck and chin, which latter has 
injurious, often serious 
disfigurement. This can obtained 
brown leather, 


been so ending in 
now be 
covered very neatly in and the 
price is low, not only for the inve n but 
for the ticle itself with the nfort i 

We should have said that the 

Messrs. ]. . Be f Wardour 


W Son, 


Cut Leaves. 


Fiddle Labels. 
Old Masters’ Fiddle Labels. 
Published by Paul de Wit, Leip 
and II, 
This important 
ductions by 
the 16th t 
The first 
labels rep 
plates with 450 labels. 
first published we 


7/6 nett each 
ork gives facsimile repro 
photography of the labels 
the roth 
olume contains 38 plate 
duced, and the second volume 4 
Che first part 
believe, about 1901; the 
edituuon 18 just out (Ig! also the 
second part,.the first edition of which is still 
obtainable. The volumes are charmingly 
bound in blue cloth, with blue edges, and have 
the crest and label in colours on the outside 
of the Guarneri and Stradivari families respec 
tively. There is an introduction to each 
volume, the second edition of Part I having a 
few words added, introducing the new edition. 
In each case there are 16 pages of tables of 
contents with explanatory notices. 


trom 
( entury, 
with 420 


» the middle of 


Was 


second 


lhese are 
The 
books themselves are invaluable, not only as 
books of reference and study, but as absolutely 
reliable data. No amateur or professional, or 
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rid, should be without t fof these concerts, and you wil) find him bored 
a Why? Because the effect is mere tunes 
the post, v th ; ient. Sometimes a good fiddler lowers him- 

; eet self by givin nstrumentaPrelief He then goes one 
another volume worse d plays some meretricious firéwork instead 

ild suggest the well ’ )pportunity to raise the tone of the whole 
Hart (several genera 2 eepesaolena ty should he not be encored! If the 
Withers (three te fiddler replies [ had not a free hand,’ why does he 
: % lay? Not 


be obtained by sendin 





ven because he cares for his art, but for cheap 
WV. Chanot, Hudson, pplause from unmusical folk and his guineas 
’ Jac ob, Whitmarsh, rhis book is herefore, being a kind of elaborate 
al mecerts, purely based on 
opularity. N >m vhich was really ‘ popular 
in England was, that which is indigenous to us, the 
folk-song. Unfortunately, the ballad has, more or 
less, taken its place till the last few vears. But now 
that an unmistakable advance has come in the siudy 
of folk-lore and folk times, we may expect to find a 
reversion to our true music, and that pieces presented 
will be considered on their artistic merit alone. If 
three-quarters of this book were omitted, and the 
remaining quarter re-written on’ this basis, a work of 
real value might result. As it is, we regret the labour 


yurnemouth), |. Simpson, and mar 
what ab Gisalberti, etc. ? 
ed by Joseph Williams, Ltd.,. 33, Gre 
rtland Street, W 


hurch Service 


psalm 
( hot al 


organ orchestra 


h 
spent, although the work is of some u 


d appendix, giving a short 
| 


“John Lane, The Bodiey Head, Vigo Count Vittorio Alfieri. 
othe tak minh (. F Vittorio Alfieri was born at Asti, 


in Piemonte, Jané 17th, 1748, the same 

id V wn pioneer year as Goethe (what a contrast.and a 

mastet ne give; The Man, Life parallel !)—died r&803 (Goethe in 1822, whose 
Composit oward and Choral Tech . : , 

the Sheffield Choir. hae a atcekien 4 , one work, ‘ Faust, others all Alfieri’s), 

prepared or conducted | oward. He wrote 18 tragedies and six comedies. His 

{ choral works, or m ( choral societ favourite tragedy was ‘Saul,’ which part he 

d miss reading th ae icted in a private salon. . He was like Goethe 

ae f. Finck in another peculiarity—he was always falling 


viONnS 


our musical. in love (if love it can be called; true love is 
vith yo full-page inseparable from duty, and the breath of life, 
oe hig - _— moyvale) with other men’s. wives; the last, and 
O vi teas 3 Five Man not in the least, was the old Pretender’s 
Metropolitan Operas; VI, Wife, the Countess of Albany, They were 
Known Oper: VII, List of Massen much attached to each other for many years 
| Bibliog c Note, Index. The his- after her husband’s death. He had no child, 
- mapper es ey “aes r nga at for all his amours, I believe. In England he 
hee , bab . ra Paria ae had 1 duel on account of Lady Ligonier. 
f Hammerstein; we would al Like Goethe, too, he was luc KY. He had 
never read the Bible till 50; he then grappled 
Ballads. with Greek, as Huxley did, in mid-life. He 
; ~: teh baler hie 4 , vas like Goethe, too, in this: that he had no 
mn’) for the. Atet ballad it deep love of music—in spite, at 
ind of round. Thereis the age of 13, of the above impressions. 
leian MS. in the Britis} Geethe did not nearly appreciate Beethoven 
ind the author has made jn fact he was jealous of him. Alfieri calls 

nderful coll , 

lea of giving portraits the me, D Ae Tape eee. © bedtostssun 

; a serious mento di tutta l’Italia. He was then ; 
| solely with the (Goethe al chiller found the opera draw f 
ety jehl, pies’ more than the drama at Weimar, but one mus 
wr wd 0 Lae admit that we have too much opera. I would 
pularity of th not go acl he road to hear ‘ Hamlet’ sung. 
a centur Wagner's syer's) ‘ Bietet griiss’ (3 notes) 
is beautiful (afte pontini), but we do long, 
ifter all, for the pathos and passion of the 
voice of man. vould rather have written 
‘Hamlet’ than ‘Fidelio’ or * The Ring.’ 
‘ The rest is silence 


y 


ection +O 


ind t is 








STAINER'S STRINGS 


HESE STRINGS are prepared by a New Process from the 

finest gut of English lambs, and, owing to the use of a 

powerful antiseptic during manufacture, the finished strings remain in 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST. 
Trade Mark. 


Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths. 
Very Durable—Stronger strings cannot be made. 








A Sample consisting of—3 full lengths BE ) full. lengths A, 2 full lengths D, 14 Silvered &, 


In neat box will be sent post free on receipt of remittance for 1/7. 
Speciat PrRIcES FOR QUANTITIES. 





GENUINE RUFFINI VIOLIN STRINGS—E &8d., A 8d., D 10d, each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 





Repairs caretully done by Experienced Wiorkmen. 


THE STAINER MANUFACTURING Co., Etd., 


»» VIOLIN DEPARTMENT,..- 
92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON. 


NEW CREMONA VIOLINS. 





The most brilliant achievement in the art of violin making. 








The New Cremona Violins are the finished product of 50° years’ experi- 

mentation. Each instrument is an individual study, and is by itself a work 

ofart. The physical construction is perfect, and in quality, in sweetness, in 

brilliancy, in carrying power and in responsiveness, these violins are beyond 
question. 


The Equals of the Old Italian Masterpieces. 


The greatest living violinists and musicians are unanimous in 
testifying to the New Cremona instruments as being the highest attainment 
in violin construction and veritable triumphs of skill; genius and taste.’ 


THIS IS THE MOST ELOQUENT PRAISE OBTAINABLE :— 


E, YSAYE writes:—' They possess all the qualities of the Italian violins ; their tone has nothing 
of the roughness of new violins, and its purity and volume make them the most valuable models 
' of modern musical instrument making.’ 


And the New Cremona is within the reach of all. 








Sole Representatives for the British Empire — 


Messrs. BREITKOPF & HARTEL, 54, Great Marlborough St., London, W. 














J. CHANOT, Mirecourt, 1760-1830. 
G. CHANOT, Mirecourt & Paris. 1801-1873. 
G. CHANOT, London, 1831-1895. 
JOSEPH CHANOT, London, 1865. 


Ne eee ee eee ew owes" 


JOSEPH CHANOT, 


Expert and Dealer. 


The name of CHANOT has been well known for over 150 years 
in the violin world, not only as Makers but as EXPERTS. 
Most famous instruments have during their history passed through 
the hands of the firm, and at the present day JOSEPH CHANOT 
represents in London the lineal descendant of JOSEPH & 
GEORGES CHANOT, and at his atelier can be seen instru- 
ments by Stradivari, Guarnerius, Amati, Guadagnini, Landolfi, 
Vuilliaume, etc, etc. 


Only Address— 


No. 157, WARDOUR STREET, LONDON, W. 


Opinions given as to the make and value of old instruments for a moderate fee. 


‘ANNUAIRE DES ARTISTES.’ 





PUBLISHED IN PARIS. 
The Universal Musical and Dramatic Directory. 25th year. 


An unique — ication giving information, and circulating all over the world. The 
most important publication of its kind. 1,500 pages. 4to size. Invaluable to the trade 
and profession. 


Biographies of living celebrities, with portraits on art paper. 

The‘ Annuaire des Artistes’ is an exceptional advertising medium. Only a limited 
Space 1s allotted for advertisements, and most df these are in between the reading matter. 
Advertisement Terms: {12 per page or pro rata. 

The Price of the Volume is 8/- 


(By Subscription until the end of November), 5/-. 


For Advertisement Terms aieit to JAMES V WILLING’S, Ltd., Advertisement 
Agents, No. 125, Strand, W.C. 


The Volume may be obtained from Messrs. NILLSON, Librairie Francaise, 
16 & 18, Wardour Street, W. 


For insertion of Biographies apply to H. BONNAIRE, 20, High Holborn, W.C, 


Telephone-—5352 HOLBORN. 


seeeall 
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